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Abstract

The virtual exhibition Napoleone e [’Accademia was presented by the Brera
Academy of Fine Arts as a contribution to the celebrations for the bicentenary of
Napoleon's death, with the aim of highlighting Bonaparte's influence on the artistic
production and education within the Palazzo delle Scienze e delle Arti.

The first of its kind for the Brera institutions, the exhibition was initially designed as
a traditional on-site event and then took on a virtual form due to the limits imposed
by the pandemic emergency.

The protagonists of the visit would therefore not be physical works, but rather their
accurate digital reproductions, generated through an extensive high-resolution
photographic campaign associated with the 3D photogrammetric survey of the
sculptures, restituted in the exhibition path through navigable and interactive models,
having as primary objective the accurate documentation of the chromatic, volumetric
and material values of the different artistic mediums treated.

The digital transition, dictated by conditions of criticality, has been strategically
transformed into an opportunity: the potentialities of the virtual dimension made it
possible to present works that would otherwise have remained excluded from the
physical project (both for conservation and logistical reasons) and promoted free
access to the exhibition well beyond the duration of a temporary event.
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